POSTMODERN
SLAVIC
IDENTITY

/

JOY IN
DISASTER

In my most recent project I have been working
with an essay that is exploring my identity, our
national identity and stereotypization,what is
our relationship with sadness and anxiety and
how the internet provides a great form of escap-
ism and a space where we can deal with these
feelings. The essay is divided into three chap-
ters. In each one I explore different things that
are occuring in our identity. For example, our
history and its connection to feelings of invisi-
bility, sadness and anxiety or how internet cul-
ture provides a tool to examine and humorize
bizarre situations that are happening in our cul-
ture. And why we seek this kind of amusement
as well why we find it interesting and amusing.
Essay is illustrated with a collection of memes
and my paintings and illustrations.
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| just st down in a bar where I have spent
most of my puberty and following years. Anx-
fety, disappointment, frustration, chaos and
confusion has taken over my life today. My
head was a mess and everything was floating
in this chaotic fluidity and seemed far away
from my reach. The world has decided to go
against me. Every step 1 took today was lead-
ing towards my failure until I sat down and
ordered this beer. But | am very certain that
is going to be a bad step as well. This invisible
welght was crushing my chest and I was dig-
ging in it, making it worse. Because that’s how
Ido it. That's the way I learned it. Drowning
In self pity and slowly moving towards an-
ger and swearing and subsequently into rec-
enciliation. I unlocked my phone and started
browsing, | came across a meme that made my
grumpy face smile a little too hard. And I felt
something that I haven't felt for o whole day,
Someone or something spoke from my soul.
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Tracksuits
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Ilustrations in zine, 2021
27,9x21cm
MArker on paper



Holding on, 2021
40x50cm
Acrylics on canvas



Wounded Attachements, 2021
30x20cm
Acrylics on canvas



Code adn bread, 2021
30x20cm
Acrylics on canvas




STILL LIFE

In these series, I am ex-
ploring our culture trough
dynamic of still life. Each
object that I choose, have
some cultural significance
in Slavic culture.

Still life represent a genre
wich works with different
objects and as a viewer can
read tghrouh this objects
different meanings. I am
inspired by Slavic memes
that also work with objects
that represent some type
of sign or stereotype.

Both works untitled, 2021
1 from left: 18x24cm 2: 24x30cm
Acrylics on canvas




Lunch time, 2021
40x50cm
Acrylics on canvas



Congrats, it's a potato, 2021
51x45cm
Acrylics on canvas



Family gathering, 2021
30x20cm
Acrylics on canvas



Borka, 2021
22

Acrylics on canvas



Tulip and carrot, 2021
50x40cm
Oil on canvas



APART FROM DRINKING ,THERE'S NOTHING
TODO HERE

My most recent project engages with the visual charac-
teristics of the post-soviet era. What interests me, is why
these characteristics attained a meme-worthy quality
for my generation. I developed a theory that for a small
country of 5 million people at the centre of Europe,
post-soviet visuals represent a glimpse of authenticity in
a context where it is hard to pinpoint characteristics that
are uniquely Slovak.

[ find inspiration in the online sphere, where people en-
gage with the visual language and symbols of the former
East-Bloc.Iamkeen to explore howboundaries between
reality and fiction are blurred within Slavic images, as
people fashion themselves hyper- eastern European. Ex-
panding upon the alternative personalities people create
through post-soviet jokes on social media, I set out to
analyse and reflect upon the characteristics of an al-
ternative Slovak culture unfolding in the same space.




Patiently waiting for a brighter future 2021
190x180cm
Acrylics on canvas



Balkan music playing in backround, 2021
160x140cm
Oil on canvas



In carpet, 2020
70x60cm
Qil on canvas



Thank you, you are free to go, 2021 100x80cm, Acrylics on paper



Thank you, you are free to go, 2021
100x80cm
Acrylics o paper




Untitled,2020
140x120cm
QOil on canvas



Untitled, 2020
70x80cm
Acrylics on paper



Waiting for love, 2020
30x20cm
Oil on wood



Untitled, 2020
100x72cm (each)
Acrylics on paper



Palo, 2021
100x80cm
Acrylics on paper







AMBER ROAD/
INFORMAL MONUMENTS

In summer 2020, I took part in a proj-
ect called Amber Road- Infromal monu-
ments. Our goal was to create an object
in public space, inspired by the char-
acteristics of the Petrzalka district of
Bratislava. As a team formed of artists
from across disciplines, we took inspi-
ration from the concept of desire lines
originating in urban planning. Our ob-
ject thus reflect on routes createdy by
people within a part of Perzalka. Name-
ly, it is a cast of a particular route placed
in a different location, creating avenues
for new possibilities of route-making.
This project won architect price CEZAR
price in category Outdoor.




Desire Lines, 2020
polyurathane foam
foto: Simon Parec



LANDSCAPE

In this series, I reflected on landscape painting as a
genre. | was particularly interested in detecting the
characteristics essential for one’s ability to identify
a painting as a landscape. In addition, how can one
break away from the genre’s status of kitschy escap-
ism? Over the years of its existence, landscape paint-
ing served as a plane for painters’ expression of poet-
ics, mood, and sentiment.

In my view, at a time when we are witnessing the tan-
gible effects of a global climate crisis, landscape paint-
ing can no longer be perceived as a romantic, dreamy
or utopian genre. Rather, it has to be re-adapted for
our context. Today, we return to landscapes not to
draw its beauty, but because we find in nature the
darkness, harshness and fury reflective of the state of
humans today.

Lessie’s home,2019
30x25cm
Acrylics and graphite on canvas



Untitled, 2020
30x20cm
Oil on camvas



Preparinf for attack, 2020
160x140cm
Oil on canvas



Preparing for attack II, 2020
160x140cm
Qil on canvas




Untitled, 2019
100x120cm
Acrylics on canvas



Mountain, 2020
160x140cm
Oil on canvas



Island, 2020 Untitled, 2019
21x15cm 29,7x21cm
Watercolor on paper Graphite on paper



Lakeside 2020
40x%29,5 cm
Qil on canvas



THE MORE I GET TO KNOW
PEOPLE, THE MORE I LIKE
DOGS

As part of my landscape painting
series, [ visited the small town
of Kremnica in 2019. Each vyear,
students from my university are
sent there to boost their landscape
painting skills. Aiming to disrupt
the continuity of landscape pieces
traditionally expected from stu-
dents, I chose to paint portraits for
local dogs staring at me from be-
hind fences of old townhouses. To
me, dogs represent a feature just as
characteristic of landscapes, as are
fields and patches of vegetation.
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